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Dear Members and Friends,

Summer is officially here and global warming brought the hot season very early to parts of the US.  The terrible floods in the mid-West and the wild fires in California are a reminder that we are not in control of great natural forces.  Sometimes, we interfere with these forces at our peril.  

Schubert had great awe of nature, and his few delightful summer forays into Hungary and parts of Austria inspired him in his composing.  Despite being an urban dweller in Vienna - a small and overcrowded city in his own era - Schubert loved to take long walks in the woods just beyond the walls of Vienna.  Outside the city of his birth he was a happy summer visitor where landscape and waterfalls were a strong attraction to an inhabitant of the narrow streets of the imperial city.  Schubert wrote of spring and its promise of love and of gurgling brooks and the loss of love.  The blasted frigid snowscape of Winterreise represented nature at its most unrelenting, and the song cycle’s wanderer with his ice-clutched heart would not endure for long winter’s grip on his mind and soul.

For all its horrific impact on the lives of Earth’s dwellers, global warming and its terrible consequences don’t inspire much contemporary art, it seems.  However, well before we heard impassioned discussion of melting polar ice caps, rising sea levels and habitat extinction, I recall seeing the 1982 movie Blade Runner, set in our genetically controlled and post-globally warmed world of 2019 where rain fell unceasingly, day and night, on a dim, sunless Los Angeles.  What would Schubert have made of an unrelentingly bleak, rainy and dark Vienna?  Would Schubert have composed the famous song cycle Regenreise?

I recall that member Heather Arden e-mailed me about her interest in going to the 2008 Schubertiade in Schwarzenberg, Austria.  I answered that it should be a very exciting event and if she did go, I asked if she would write an article for us about her experiences.  Well, Heather went and ‘Schubertiade, She Wrote.’  Having not made that pilgrimage myself, I had a lovely albeit vicarious sense of being there.  I’d be happy to include a member’s article or report on a Schubert-related event or happening.  Share it with all of us.

Happy Summer to all!

Dr. Janet I. Wasserman, Founder and Executive Director

752 West End Avenue #5H  •  New York, NY 10025-6231 USA

Tel/Fax: + 1 212-222-2015  •  E-mail: execdir@schubertsocietyusa.org

www.schubertsocietyusa.org/

The Schubert Society of the USA is a 501(c)(3) tax-exempt organization.
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ADVISORY BOARD NEWS

I am pleased to announce that we’ve received the second volume in the series Le Opere di Eric Sams, translated and edited by ERIK BATTAGLIA and titled Variazioni con enigma svelato (Analogon Edizioni, 2008).  Three more volumes in the series are planned.  Prof. Battaglia founded the Centro Studi "ERIC SAMS" per la Ricerca sul Lied Tedesco, which is dedicated to collecting and translating into Italian the writings of the late English musicologist Eric Sams (1926-2004).  Sams was a prolific and erudite scholar of 19th century and 20th century music, especially of opera and German Lied, with Schubert high on the list of many composers and performers he wrote about.  Schubert and Edward Elgar figure prominently in two of this volume’s sections.  Sams compiled the Works list for the Schubert article in the New Grove Dictionary of Music and Musicians (1980).  He was one of those brilliant young World War II English cryptographers who worked at the now-famous Bletchley Park to crack the German Enigma code and give the British a vital key to winning the war.  Cracking the codes of Edward Elgar’s enigmas was right up Sams’ crypto-musicological alley.  The book’s very witty cover art shows an open Enigma machine with the first page of Elgar’s Enigma Variations pasted into the open lid.  From the machine floats the decoded names of Elgar, Schubert, Benjamin Britten, Eduard Hanslick, E.T.A. Hoffmann and Maria Callas, among others.  We note appreciatively that Prof. Battaglia includes a full page in volume two about the SSUSA – in Italian.  Tante grazie, professore.  Prof. Battaglia is nearing publication of his own book analyzing some one thousand Goethe Lieder.  We look forward to reporting on it.

L. MICHAEL GRIFFEL, Chair of The Music History Department, and The Juilliard School hosted the College Music Society/Juilliard Institute for Music History Pedagogy, June 4–8, 2008. This year’s institute was intended for current and future teachers of undergraduate music history classes for professionally oriented students, both in conservatories and in music programs of liberal arts colleges.
SUSAN KAGAN will present a lecture-recital on pianist-composer Ferdinand Ries in November at the annual meeting of the American Musicological Society.  Her Ries recording project is making an impact and through her dedicated effort both the music public and the music specialist will come to know and appreciate this extraordinary piano student of Beethoven.

This year the International Keyboard Institute & Festival celebrates its 10th Anniversary Season July 13 to 27 at the Mannes College The New School for Music.  At the helm of IKIF is its founder/director JEROME ROSE who will perform at the opening concert.  For two weeks of marvelous music and grand piano playing (yes, there is Schubert on the program), visit <www.ikif.org> for the complete program and ticket information.
LARRY TODD will be one of the plenary speakers at a research conference honoring the 200th birth anniversary of Felix Mendelssohn, called "Viewing Mendelssohn, Viewing Elijah: Assimilation, Interpretation, and Culture" at Arizona State University, April 29-May 1, 2009.  In addition to ASU’s Herberger College of Music, the other organizers are ASU’s Department of Religious Studies and the Jewish Studies Program thus enabling participants to explore a variety of interpretive perspectives.  “Elijah” is one of Mendelssohn’s great oratorios and will be performed at the end of the conference.

Larry will return to New York to join again with the Lyric Chamber Music Society of New York in its 2008-2009 season which features the continuing series “Mendelssohn: What’s New?”  With the LCMSNY he will be part of Felix Mendelssohn’s 200th birthday celebrations in 2009: on February 3 (featuring the world premiere of the Weihnachtsalbum plus several Lieder ohne Worte); on March 18 (includes the US premieres of Mendelssohn’s Concerto for Piano and Orchestra in E minor as completed by Larry Todd, and the early version of the Concerto for Violin and Orchestra in E Minor, Op. 64, plus Mendelssohn’s Double Concerto for Violin, Piano and String Orchestra in D Minor); and on May 20 (“Felix and Fanny, Brother and Sister”).  

We salute the Lyric’s founder and artistic director, Dr. Joan Thomson Kretschmer, for her dedication to chamber music in New York, to the support of fine young artists, and to bringing these artists and their music into New York City’s schools.  Please visit their site for complete information at <www.lyricny.org/>.
SUSAN YOUENS wrote the foreword of the just published Unknown Schubert, eds. Barbara Reul and Lorraine Byrne Bodley (Ashgate Publishing, 2008) in which appears the paper by CRAWFORD HOWIE, “Small is Beautiful: Schubert’s Smaller Sacred Works.”
MEMBERSHIP NEWS

JACK HORNOR was kind enough to share his thoughts about a recent New York Philharmonic concert he attended which featured Luciano Berio’s Rendering, a freewheeling recasting of the sketches of Schubert’s supposed 10th symphony interspersed with Berio’s own musical ideas on Schubert.  Jack told me he was very impressed.  A few days later, the New York Times music critic wrote in equal measure to Jack’s enthusiasm (“Berio’s ‘Love Letter’ to Schubert, Inspired by Sketches for an Unwritten Symphony,” The New York Times, May 31, 2008).  I am still in the minority.
LAWRENCE D. SNYDER of Davis, California, sent in a query by e-mail which I was happy to answer along with some text.  As a thank you, Larry joined the SSUSA.  Somehow I thought I recognized his name.  A quick bit of searching in my personal book list which I keep in my PC showed that I own a copy of his German Poetry in Song: An Index of Lieder (Berkeley: Fallen Leaf Press, 1995, 1 vol. + Supplement), which he sympathetically calls his door stopper.  Well, yes, 730 pages in a 10x7 inch format is certain to keep a bank vault door open.  The Lieder are indexed by poet, first line and composer - each section in alpha order.  I was fortunate, said Larry, to manage to get the supplement as well, which indexes the composers’ titles.  The work is an invaluable aid to the researcher and I am indeed proud to own a copy.  Welcome, Larry.

NEWS AND EVENTS

Returning for its 4th season is Bulgarian Concert Evenings in New York, an organization dedicated to presenting classical musicians and composers from Bulgaria.  Most concerts are free of charge except for their Opening Night Gala at Carnegie Hall’s Weill Recital Hall.  For their Wednesday evening schedule of free recitals, including some Schubert (and to make a tax-deductible contribution), go to <www.bceny.org>.

The New York Philharmonic, led by David Robertson, launched its free summer concert series on May 26 at the Cathedral Church of St. John the Divine with Schubert’s Symphony in B minor (“Unfinished”) and Mendelssohn’s Symphony No. 4 (“Italian”).

We’ve heard from Italian composer Marco Lombardi about his Otto Lieder da Winterreise di F. Schubert.  It is an orchestration for voice and small orchestra of eight songs from Winterreise.  So far he has orchestrated Gute Nacht; Die Wetterfahne; Fruhlingstraum; Die Post; Letzte Hoffnung; In Dorfe; Die Nebensonnen; and Der Leiermann.  This grouping lasts about twenty minutes with an instrumentation the composer describes as 2.2.2.2/2.2.0.0/harp/1 percussion (timpani, snare drum, bass drum, xylophone, glockenspiel, triangle,tam-tam) / strings.  He orchestrated the piano part traditionally so that the vocal line is that of the original and performable by male or female voice.  If you wish to contact Marco Lombardi, his e-mail is <finale60@libero.it>.
“Leave me with the illusion that Schubert’s ever-beautiful sonata … was the world writing about itself.”  That comment on Paul Lewis’s recital of the Sonata in G (D894) is from the indomitable Schubertian Bernard Holland (The New York Times (May 12, 2008).

Why music makes you feel good is explained by Alan Zale in “Using Music to Lift Depression’s Veil” (The New York Times, January 24, 2008).  The paradox for me is that when Schubert was depressed he still wrote his incomparable music, not to forget his depression-driven Winterreise which he corrected on his death bed.  Music may not make a depressed composer feel good but it compels him nonetheless to compose.
In April, violinist Hilary Hahn played Heinrich Ernst’s four minute and twelve second-long composition on Schubert’s Erlkönig, known officially as Erlkönig, Grand Caprice for solo violin, after Schubert Op.26 (1854), and described as a “staggeringly virtuosic set of variations on that song,” by Steve Smith (The New York Times, April 14, 2008).  But who was Heinrich Ernst?  Here is a brief bio:

HEINRICH WILHELM ERNST (1814-1865), German violinist and composer, was born at Briinn, in Moravia, in 1814. He was educated at the Conservatorium of Vienna, studying the violin under Joseph Bohm and Joseph Mayseder, and composition under Ignaz von Seyfried. At the age of sixteen he made a concert tour in south Germany, which established his reputation as a violinist of the highest promise. In 1832 he went to Paris, where he lived for several years. During this period he formed an intimacy with Stephen Heller, which resulted in their charming joint compositions - the Pensees fugitives for piano and violin. In 1843 he paid his first visit to London. The impression which he then made as a violinist was more than confirmed in the following year, when his rare powers were recognized by the musical public. Thenceforward he visited England nearly every year, until his health broke down owing to long-continued neuralgia of a most severe kind. The last seven years of his life were spent in retirement, chiefly at Nice, where he died on the 8th of October 1865. As a violinist Ernst was distinguished by his almost unrivalled executive power, loftiness of conception, and intensely passionate expression. As a composer he wrote chiefly for his own instrument, and his Elegie and Otello Fantasia rank among the most treasured works for the violin.

Source: Encyclopedia Britannica, 11th edition (1911)

Andrew Shackleton’s article “Names in History: Austria Since Schubert’s Time” (The Schubertian, July 2008, pp. 10-16), is a fascinating tour through Austro-Hungarian history of places associated with Schubert.  Accompanied by maps and photos, the reader will see that Schubert’s life touched many places we still remember as famous or infamous.  By the way, this journal is published by our sister society, The Schubert Institute (UK) whose web site is <www.franzschubert.org.uk/intro/index.html>.  The SIUK does not publish its journal online so if you want to read this article, let me know and I’ll ask the author for permission to reprint in the next SSUSA newsletter.

WHAT I DID THIS SUMMER, OR, MY TRIP TO SCHUBERT HEAVEN

By Heather Arden

This June I had the pleasure of attending for the first time the annual Schubertiade in Schwarzenberg, Austria.  For me it was the trip of a lifetime.  I fell in love with Schubert several years ago, when I retired from teaching and went back to the piano after a thirty-year hiatus.  Since I am not a professional musician, I will simply report on my experiences in the Schubertiade, rather than attempting a detailed review of the concerts.

The Schubertiade is a classical musical festival made up of ten days of concerts in June and several weeks in August to September.  Outstanding Lieder singers, pianists, and chamber musicians come to the small town of Schwarzenberg in the Austrian Alps to perform for an international audience.  Of course, most of the concerts (but not all) include music by Schubert.  The Schubertiade began in the nearby village of Hohenems in 1972, under the direction of Gerd Nachbauer and with the encouragement and participation of the late German baritone Hermann Prey.  Now the concerts take place in the Angelika Kaufmann Hall, built specially for the Schubertiade, in the village of Schwarzenberg.

The hall holds about 650 people and is constructed of light-colored wood, with massive asymmetrical beams in the ceiling.  Since the only fabric is found in the chair seats and backs, all this wood makes the smallest sounds reverberate, which takes some getting used to.  The concert administration, on the other hand, was absolutely silent: no announcements, no welcome, no verbal warnings about cell phones.  A small sign with the outline of a cell phone barred in red stands on the stage before each concert and is silently removed just before the performers enter, which serves as a sign for the audience to quiet down (more about cell phones later).

The Schubert Concerts

13 June:  Ian Bostridge, tenor (Antonio Pappano accompanying).

The opening Liederabend of the festival brought Ian Bostridge to sing Schubert's last songs.  The recital began with Widerschein, Der Winterabend, and Die Sterne (the connection to the cycle was not clear to me) and continued with the Rellstab and Heine songs of Schwanengesang.  Bostridge gave a dramatic performance in which he often gripped the piano with his right hand, long arm extended, as if he might be swept away by the emotion of Schwanengesang.  His bright, youthful voice seems to me best suited for the happier songs (Ade, Taubenpost) but he did reach for intensity in the darker songs.  Atlas, Ihr Bild, and Doppelgänger were especially moving.  He sang Die Taubenpost appropriately as an encore.  The second encore was a surprisingly fresh delivery of Erlkönig (as if he had not sung it dozens of times).  It suited the dark scariness of the Heine songs, juxtaposing one of the earliest "uncanny" songs that Schubert wrote with his last.  Ultimately, I found Doppelgänger to be the more frightening.

14 June:   Martin Stadtfeld, pianist.

Stadtfeld, a young pianist from Coblenz, is tall and dark; he sits close to the piano, his knees almost touching the bottom of the keyboard, elbows lower than his hands.  His recital brought together Bach’s Fantasie (BWV906) with two Schubert masterpieces, the Wanderer Fantasy (D700) and the Sonata in A Major (D959).  His interpretation of the Wanderer Fantasy was lyrical, well articulated, unhurried, but from my point of view too dispassionate.  The Sonata in A Major was similar: beautiful tone and voicing, expressive but too controlled.  Unfortunately, one of the ubiquitous little flies kept pestering me during the performance of the final section (another distraction that experienced Schubertiadists have learned to ignore.)

Thomas Quasthoff's recital was cancelled, due to ill health, to everyone's dismay. 

15 June:  Paul Lewis, pianist. 

This recital also placed Schubert in a larger context, which suggested some interesting connections.  Lewis played Mozart's Fantasy (KV475), Ligeti's Musica ricercata, and Mozart's Rondo (KV511) before concluding with Schubert's exqusite Sonata in G Major (D894).  The Sonata was wonderful, an inner journey of which each step was clear and convincing.  For an encore he played movingly the Allegretto (D915).  

Both Stadtfeld's and Lewis's recitals were lyrical and articulate, but I felt a lack of passion.  Perhaps performing before such a knowledgeable audience leads pianists to tone down their performances.

The Belcea Quartet, with Ian Bostridge (accompanied by Roger Vignoles).

The evening began with Schubert's string quartet Rosamunda (D804).  The young musicians played with feeling, bringing out the work's lovely motifs, but it was hard to follow the development at times.  The first violinist wore a rose in her hair, which she removed for the other pieces.  Bostridge gave a moving performance of Vaughan Williams's On Wenlock Edge cycle.  This was followed after the intermission by Beethoven's mammoth quartet Op. 131.

16 June:  Mark Padmore, tenor (Till Fellner accompanying).

Padmore, who is known more for his performance of Bach and other Baroque composers rather than for Schubert Lieder, sang Die schöne Müllerin.  Before coming to Schwarzenberg, he had honed his performance in Valladolid, Spain, and Wigmore Hall, London.  Standing quietly, hands curled one in the other, he projected intense emotion in his voice and conveyed the different characters in the drama with subtle changes.  Although he started out a little stiffly, by the end Padmore had moved his audience to tears, and he received the only standing ovation of the concerts I attended.  This performance alone was for me worth the trouble and expense of the trip. 

17 June:  Christoph Prégardien, tenor (Andreas Staier accompanying).

My final day at the Schubertiade was made up of Lieder recitals by two outstanding artists: Christoph Prégardien and Matthias Goerne.

Prégardien walked on stage in a long dark coat, white vest, and silk tie for the classic presentation (à la Fischer-Diskau?).  He stood still while he sang a varied selection of songs by Schubert and Schumann.  The Schubert Lieder included the whimsical An die Leier (Bruchmann) followed by the melancholic Du liebst mich nicht (Platen), then three songs by Rückert: Das sie hier gewesen, Du bist die Ruh, and Lachen und Weinen.  Six well-known Lieder by Seidl (Am Fenster, Sehnsucht, Bei dir allein, Der Wanderer an den Mond, Das Zügenglöcklein, and Im Frein) mixed serious, moving songs with lighter ones.  The Schubert recital concluded with Goethe’s energetic Willkommen und Abschied.  It is difficult to see a thematic thread through these particular songs, but the eclectic choice gave us variety.  I discovered several delightful songs, in particular An die Leier and Zügenglöcklein.

The second half of the program was made up of Schumann's Liederkreis nach Gedichten von Joseph von Eichendorff.  For an encore Prégardien gave the audience an intense performance of Rastlose Liebe.  The artist's warm, strong voice had good control of color and mood, but I felt that he was less effective in the humorous songs than in the serious ones.  The program notes indicate that he is preparing to release recordings of both Die schöne Müllerin and Schwanengesang.
Matthias Goerne, baritone (Helmut Deutsch accompanying).

The evening performance was given by Matthias Goerne, in an all-Schubert program.  This was also an eclectic program, made up mostly of earlier, less-performed songs by Mayrhofer, Schlechta, Spaun, Salis-Seewis, Schober, and others.  Goerne's stage presentation is, like Bostridge's, of the dramatic kind.  I found his body and facial movements distracting, as well as his glancing at surreptitiously placed papers on the piano top.  Goerne's baritone voice is full and vibrant, with good control.  Unfortunately, he himself lost control when at last the dreaded event happened - a cell phone was heard chiming in the audience, like the Zügenglöcklein!  The singer stopped in the middle of Die Herbstnacht and looked fiercely toward the sound.  After carrying on with two songs (though omitting some stanzas), he walked off.  (I felt sorry for the poor owner of the naughty cell phone!)  When he returned after a few minutes, he sang fast, omitted stanzas, and refused to sing an encore.  I understand that it can be disturbing to hear a cell phone ring during a recital, but artists should learn to deal with the problem (unfortunately it is not going to go away) in a calmer manner.

Seven concerts of Schubert's music in five days by some of the greatest Schubert interpreters in the world - where else but in Schwarzenberg could I have such an experience?  It was truly magnificent.  I am already looking forward to returning next year.

The Setting

For people who have not attended the Schubertiade, I would like to give you some information about the setting.  Schwarzenberg is in the westernmost area of Austria, called Voralberg, on the edge of Lake Constance.  The closest major airport is Zürich.  From there trains run to Bregenz, an Austrian town on the lake where a celebrated opera festival takes place every year; it is mentioned in 1000 Places to Go Before You Die.  Buses go from Bregenz to Schwarzenberg; it only takes about an hour.  Accommodations in the area run from simple guesthouses to old inns to modern luxury spas.  A special bus runs among the towns before each performance (the Schubert Shuttle, I call it) to pick up the concert goers.  This gives people the chance to meet other Schubert fans from all over the world.

The Angelika Kaufmann Hall is located on the edge of the town.  During intermission, coffee, wine, and wonderful chocolate cakes are served.  Many people stroll through the meadows in their evening clothes - a surreal image.  There are no tee shirts or mugs for sale - this is a serious festival - but books, postcards, and the performers' CDs are available.  The festival provides a wonderful 300-page program for the ten June concerts, which includes texts of all the songs, bios of the artists, a complete list of Schubert's works, a history of the festival, pictures of Schubert, etc.  And it only costs 22 Euros (about $30).  The single programs are not free either - they cost about $3.

It rained every day I was there, so I couldn't hike in the mountains, but they were beautiful to look at, their peaks covered in Erlkönig's Nebelstreif.  The villages offer interesting strolls, among the graves in the churchyard, for instance, each covered by a miniature garden.  The large wooden houses all display vibrant window boxes.  And, of course, taking refuge from the rain in an inn or restaurant offers the chance to enjoy Viennese coffee and cakes, and local wine, beer, and cheese.  On my final morning a magnificent silver moon was just setting behind the Alps.  I thought of the song Der Wanderer an den Mond and felt as if Schubert were telling me that I would always be at home there.

************************

Heather M. Arden is professor emerita in the Department of Romance Languages and Literatures of the University of Cincinnati where she specialized in medieval French literature. She did her graduate work at New York University, where she received her doctorate in 1974. Professor Arden offered both undergraduate and graduate courses about medieval women; her course about "Medieval Fantasy, Myth, and Legend" explored women's roles in medieval romance, saints' lives, and poetry.  She also taught twentieth-century French women writers including Beauvoir, Colette, Sarraute, and Duras.  Much of her scholarship focused on the Romance of the Rose; in addition to publishing a critical study and an annotated bibliography of the Rose, she directed two NEH summer seminars for schoolteachers on the poem.  Professor Arden presented a number of papers on the courtly romances of the Middle Ages and on the Lais of Marie de France - one of her areas of interest.  She published articles on Christine de Pizan, including one on her poem about Joan of Arc, and on Harry Potter and medieval literature.  After retiring recently she got busy again, and returned to studying the piano and performing Schubert.  Through her teacher she became passionately interested in Schubert who, she says, “grabbed me by the heart.”  So eager was she to keep Schubert in her life that this past spring she moderated a non-credit course for retirees, The Joy of Schubert, at UC’s Osher Lifelong Learning Center, which she describes in the course listing: 

Franz Schubert is the most enigmatic and the most personal of the great composers: solitary and sociable, neglected and admired, joyous and tormented. In this course we will explore his fascinating life and listen to a selection of his major works, including lieder, symphonies, piano pieces and chamber works. We will also look at how Beethoven and Mozart influenced Schubert, and how Schumann, Liszt and Brahms championed his cause. If possible we will attend performances of Schubert's music (optional field trips) and hear guest performers. The course requires no formal musical training. Schubert's music of heavenly beauty and profound despair still speaks to all listeners.
Her article on the mysterious spelling of "Momens Musicals" will appear next year in Clavier magazine.  She is currently engaged in writing a book on Schubert, tentatively titled Saving Franz Schubert, about how Schubert's musical legacy was restored to the world.

To visit the Schubertiade’s official web site, go to <www.schubertiade.at/>.  At the English version, click on ‘Impressions’ to find a series of photos some of which match the locales described in Heather Arden’s review.  On the opening page of the web site is an impressionist image of Schubert.  If you enlarge the image, you’ll see that each small dot of ink in this pointillist portrait is a note of music.
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